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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


FroM ROME, PADUA, AND Nj zs. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


81,ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at all 
the gieat Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in .-LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42. South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. Pianos Exchanged 


MEMORY & SUCCESS. 


PROF. LOISETTE 


PHYSIOLOGICAL MEMORY ‘ 
Art of Never Forgetting—Wholly unlike mnemonics 


PROF. LOISETTE 
| LOST MEMORIES RESTORED 
The worst made good,—And the best better 


PROF. LOISETTE — 


CURE OF MIND-WANDERING 





Important to Musicians. 





Any book learned—In one reading 


PROF. LOISETTE 


_. PROSPECTUS POST FREE with opinions of CHARLES 
MERCIER, M.B. [Lond.} F.R.C.S., &c., Dr. ANDREW WILSON 
Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 
37, New Oxford Street, London, W.C 
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Important to Musicians. 








BANJOS! BANJOS!! BANJOS!!! Mr. J. E. 
po BREWSTER, of 20, OXFORD STREET, begs to thank the Public 
Musical Profession for their kind pesrenegs during the past six years, 
tee to inform his large circle of Pupils and others having a notion 
rer ge | the American Banjo, that he has TAKEN the PREMISES 
Li) OXFORD STREET (near the Marble Arch), as a Branch Establish- 
4 for the SALE and TUITION of this most popular instrument. A 
"ge staff of Professional and Pupil Tcachers assist Mr. Brewster in 
Bane lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
JS are universally acknowledged to the leading instruments of the 
po Each banjo is numbered and branded “J. E. rewster,” none are 
ulne without. All letters to be addressed 20, OXFORD STREET, W 
L-E.BR ; an Published. Price 1s. 6d. 
* BREWSTER’S BANJO CHART, or NOTE READING MADE EASY. 
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“BELL” AMERICAN ORGANS. 


Universally praised wherever introduced. 
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Our double manual organs are unequalled. 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and alway® carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 

There is a great difference in the quality of American organs, 
and purchasers should see they are not deceived by low prices, as 
the Best is always the cheapest in the end. 


Catavogues in all Languages mailed Free. 


W. BELL & CO,, 


London Branch, Neumeyer Hall, 
MART STREET, BLOOMSBURY, W.-C. ‘ 
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INVENTIONS EXHIBITION 
GROUP 32 
PIANOFORTES (Hig ° Class) for 


the Million, rol tos ull Compass, 
Seven Octaves Warranted 


MHE LONDON MUSIC PUB- 
LISHING and GENERAL AGENCY 


CO (Limitrep) Originators of the rol ros 
panofortes, 54, Great Mariborough Street, W 
HE NEW PIANOFORTE. Full 
Compass, rol ros, has a sweet quality ot 
tone, and is admirably adapted for Small 
Rooms, &c 


EN GUINEAS.—The Full-Com- 
pass Seven-Octave PIANOFORTE has 
ight elastic touch Suitable for Yachts, &c 
HE NEW fro tos. PIANO- 
FORTE For Schools, Students, &c 
Will stand Hard Wear - 
THE NEW PIANOFORTE. Full 
Compass, Seven Octaves Walnut 
Case All latest Improvements us é 
HE NEW fio tos. PIANO- 
FORTE Safely packed and sent to any 
part of the World on receipt of remittance. 


‘he Leoden Music Publishing sal General Agency Co., Limited, 
54, GREAT MARLBOROUGH STREET, W. | 


IMPORTANT NOTICE. 
ERNEST H. HEINKE 


EsTABLISHED 1850. 


S. W. BROWNE, 


Key Maker to the Organ ‘Trade, 
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Begs to intimate that he has removed (from 40, KINGS’ ROAD, PECKHAM,) to 


30. THE GARDENS, EAST DULWICH, 5S.E. 


N 
(Close to Finsbury Park Station, G,N.R). 


80, Pratr STREET, CAMDEN Town, N.W. 


eens” 
LARGEST DISCOUNTS IN THE TRADE OF PIANOFORTES, AMERICAN ORGANS, &c. 


25 per Cent off ANY MAKE. 
CLIENTS / 


First Ciass Artists provided for Concerts, Musica Evenincs, “ AT Homes,” and 


Send fcr Price Lists, Lists of Recent Publications, &c. 


HEALTH FOR ALL!!! 


| HOLLOWAYS PILLS 


Purify the Blood, correct all Disorders of the 
LIVER, STOMACH, KIDNEYS AND BOWELS. 
They invigorate and restore to health Debilitated Constitutions, and are invaluable 
in all Complaints incidental to Females of all ages. For Children and the 
aged they are priceless. 














Manufactured only at Tuomas ‘Hotioway’s Establishment, 
78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 
and sold by all Medicine Vendors throughout the World. 
N.B.—Advice Gratis, at the above address, daily, between the hours of 11 and 4, or by letter 


S may select their instruments from any of the PRINCIPAL MAN UFACTURERS STOCKS 


DINNERS. 








Sole Agent—HAAKE’S CELEBRATED PIANOS-—76, Long Lane, 


E.C 
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CONCERTS OF ANCIENT MUSIC. 
AT THE INVENTORIES. 


Mr. W. S. Rockstro is well known as an 
antiquarian in musical matters, and few men 
possess a fuller acquaintance with the music of 
past centuries than he. It is not, therefore, 
surprising that he should have organised and 
directed a concert of sacred vocal music by 
English and Italian composers of the 16th and 
17th centuries, which took place at the Inven- 
tories on Tuesday, July 14th, when he was 
assisted by a select choir of forty voices. 
Amongst many other good things performed 
were the “Missa Brevis” of Palestrina, the 
famous ‘‘ Miserere” of Allegri, and motets by 
Bedford, Tallis, and Byrd. There is a peculiar 
“ flavour” about these old pieces which is lacking 
in works of the modern school, and the concert 
was a thoroughly enjoyable treat. 

On the 15th, 16th and 17th of July three other 
“ancient music” concerts were given, and this 
time the selections were from the works of the 
old Netherland composers, and were sung 
by a choir from Amsterdam. The programmes 
included the following works :—‘ Kyries,” by W. 
Dufay (1360); ‘‘ Christes,” by Ockeghem (1420) ; 
“Agnus,” by T. Obrecht (1430); ‘“*O Crux 
benedicta,” by Clemens non Papa; “ Psalm 53,” 
by Josquin des Prés (1440); ‘‘ Psalm 64,” by 
Orlandus Lassus (1525); and “ Psalm 118,” by 
Jan P. Sweelinck. Few people who have not 
looked into the matter know what a vast quantity 
of good music the old Netherlanders wrote, and 
how much they did to establish the art upon a 
substantial basis. Dufay, des Prés, and Lassus, 
were really pioneers in more senses than one, and 
their works are a lasting monument of their 
genius. They had no great predecessors to copy 
from, or to help them to form their style; they 
formed their own style, and each one struck out 
a path for himself. A study of their works is 
necessary to anyone who would know the 
foundations on which the fabric of modern 
music rests, and it is well that an opportunity 
has been afforded us of hearing some of their 
works sung as they ought to be sung. We do 
‘well now and then to “hark back,” and to 
contemplate the rock from which our modern 
music was hewn. 


THE STROLLING PLAYER. 


THE VOICE IN SPEAKING AND SINGING. 
A Lecture DELIVERED AT STEINWAY HALL, 
By CECILIA Scortt, 

PROFESSOR OF SINGING AND ELocurTIoN. 


(Continued from page 220.) 


Then arose and flourished a long line of com- 
posers and celebrated singing masters. They 
trained and formed the most wonderful pupils, 
Who made the world ring with their fame. 


eeE_—— 





Beyond, however, some admirable musical com- 
positions, expressly intended for vocal execution, 
these extraordinary teachers of singing have left 
nothing behind them to indicate what method 
they pursued in developing the voice and talents 


of their disciples. It is reasonably conjectured 
that their reticence on this point arose neither 
from undue modesty, nor from any unwillingness 
on their part to perpetuate a method so 
successful, but simply because, living at an epoch 
when the physical sciences were yet in ‘their 
infancy, they had not the knowledge necessary 
to commit to writing in precise and intelligible 
terms what that method was. They were un- 
doubtedly men of the highest intelligence, 
endowed probably with good voices themselves, 
certainly possessing an ear of the greatest 
accuracy and an exquisite taste. Their intuition 
must have been so true and so just as to enable 
them to discover and teach the best means for 
taking breath in singing, developing the lungs, 
placing the voice, and uniting the registers, all 
which they did empirically, or without the aid 
of science. Unerring must have been their judg- 
ment, unswerving their firmness, untiring their 
industry, and inexhaustible their patience and 
perseverance. 

The results obtained by their labours were 
marvellous. 

All Europe acknowledged the superiority of 
Italian singers. 

Every great capital had its opera-house where, 
during the fashionable season, Italian Opera, 
with an entire Italian company, was regularly 
given, under the patronage of royalty and the 
élite of society. 

Italian singers were encouraged everywhere. 

Italian singing masters established themselves 
in every capital in Europe. 

Foreigners of every nation, possessing any- 
thing of a voice and desirous of becoming singers, 
hastened to Italy to acquire the art on the most 
approved principles. 

Singing masters of the highest capacity and 
renown followed each other in rapid succession. 

Singers, male and female, shone like stars on 
the operatic horizon, dazzling all beholders by 
their brilliancy, and charming all hearers with the 
sweet melodies emitted by their powerful and 
dulcet voices. 

The world had scarcely ceased to be astonished 
at one star, when another of still greater magni- 
tude made its appearance. 

Genius found abundant inspiration and a wide 
field for labour in providing compositions worthy 
the execution of this galaxy of talent. Operas 
innumerable, tragic, comic and romantic, flowed 
from their ready pens, and charmed the world with 
their touching or sparkling melodies. 

Hand in hand with song, the drama reached 
the summit of excellence. Actors and actresses 
of note succeeded each other, those possessing 
the finest voice attaining the greatest fame, 
ample proof of which is given us at the present 
day, by two of our celebrated contemporaries, 
viz., Signor Salvini, as justly admired for the 
power, sweetness and flexibility of his voice as 
the grandeur of his gesture and action, and Mme. 
Sarah Bernhardt, whose “notes of gold” anxious 
crowds nightly rush to hear. 





Other nations were not slow to follow in the 
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footsteps of the Italians. 
came grandly to the front. 
of different nations 


Germany and France 
Numerous individuals 
also shone as vocalists 
their destiny led them. Thus it 
happened that from being the peculiar privilege 
of the Italian nation, the Art of Italian singing 
became cosmopolitan. The desire for gain 
taking precedence of that for excellence, con- 
siderably less time was dedicated to the cultiva- 
tion of the voice before commencing the arduous 
ordeal of public professional duties, undertaken 
at a much earlier age than previously. The 
vocal organs, being still imperfectly trained, were 
in many instances incapable of sustaining the 
strain imposed upon them, consequently they 
either never developed completely, or becoming 
very soon fatigued, health suffered and the 
disappointed singers were obliged to rest for 
some time, or to retire from public life. Those 
who did succeed were stars of gradually decreas- 
ing magnitude, following each other at much 
longer intervals. So, it may truly be said, the 
[talian Opera is on the wane. 

With the dearth of great singers, came a 
dearth of great composers who, moreover, seek- 
ing new paths, entered the erroneous one of 
subordinating the ‘‘ human voice divine” to the 
orchestra, which usurped the most melodious 
strains, leaving the singers to perform intermin- 
able recitatives and a harmonious accompaniment 
to a band of stringed and wind instruments, 
whose numbers and importance had been raised 
to an astonishing standard, quite eclipsing the 
poor human voices which, notwithstanding 
gigantic efforts, could not compete with their 
rivals of brass and wood. Many succumbed, 
others retired from the unequal contest, and the 
few who continued were those endowed with rare 
vocal strength. Very few of these orchestral 
operas (if I may be allowed to call them so) have 
been able to maintain their ground. 

Undoubtedly, the study of singing has become 
much more general, but it must be admitted that 
great singers are very rare. 

Let us also bear in mind that the delights 
pees through the instrumentality of the 
1uman voice cannot be handed down except by 
fame. Each generation requires its own great 
speakers, actors and singers. Each generation 
must strive hard to produce them, and not rest 
satisfied until it does. 

Human nature has not essentially altered, 
and as many people still exist with naturally fine 
voices, both for speaking and singing, as formerly, 
but the training is more hurried and the develop- 
ment forced. In consequence of this, the voices 
contract some defect which bars ultimate success, 
or some illness attacks the vocal organs, to cure 
which recourse must be had to the doctor. The 
frequent recurrence of these latter cases, and the 
rarity with which the hopes entertained at the 
commencement of the studies are realised, have 
awakened serious thoughts in profound minds. 
Conscientious musicians, who undertake to teach 
singing, and learned doctors who are consulted 
when disorders occur in the vocal organs, 
consider the want of a progressive training based 
on physiological principles to be the cause of 
failure. 

The remedy is simple and easy, and when 
understood, practical and possible for all. 


‘the past, and each 





Let everyone carefully acquire and practice the 
correct way of taking breath. 

The voice habitually used in speaking should 
be modulated and the articulation clear. 

The inflections, light, gliding and varied. . 

A hurried or monotc nous utterance, and harsh, 
over-loud tones must be avoided. 

By these means the study of Elocution would 
be rendered easy, ard that of Singing greatly 
faciliated. 

Nothing aids Singing more than a distinct 
articulation, and no means so efficaciously assist 
in beautifying the speaking voice as daily 
exercises in Singing. Neither would such 
exercises consume too much valuable time. A 
short time every day intelligently devoted to such 
practice would work wonders. 

It should also be well understood that the 
human voice is an instrument, not of wood or 
metal, but a divine instrument of flesh and blood, 
of complicated and delicate construction, liable 
to all “‘ the ills to which flesh is heir,” and there- 
fore to be treated with due consideration. 

Nothing is more useful for the purpose than a 
knowledge of vocal physiology. a 

To all who have the health and cultivation of 


their voice at heart, I would make known the 


admirable work entitled ‘‘ Voice, Seng and 
Speech,” just published by two gentlemen, 
eminent in their respective branches of doctor 
and trainer—the first, Dr. Lennox Browne, in 
the course of his experience as Senior Surgeon to 
the Throat and Ear Hospital and to the Royal 
Society of Musicians, was struck by the manifold 
evils arising from a misuse of the vocal organs, 
and the second, Mr. Emil Behnke, ascribed 
dearth of fine voices to the careless and faulty 
cultivation to which I have already alluded as 
prevalent in these later days. These two authors 
have been led to give the public the benefit of 
their united labours, in which they have not only 
pointed out the means of avoiding and curing 
the evils, but they have also afforded us a perfect 
knowledge of the construction, powers, and mode 
of cultivating the organs in the best way, and 
for this service, they truly merit the heartfelt 
gratitude of all whose existence depends upcoa 
their voice. ; 

The voice cannot be properly cultivated with- 
out due attention to both body and mind 
consequently the training of the voice must form 
the basis and vehicle for the physical, moral 
intellectual and spiritual development and per 
fection of the human race. 

Surely the grandest era in the annals of the 
world now stands before the human voice. 
Possessing a practical knowledge of all the 
sciencs connected with it—halls and theatres 
built with a view to facilitate its resonance— 
orchestras subordinated to its powers—a course 
of instruction favourable to its unforced develop- 
ment—public attention called to the utility of its 
general cultivation—with such aids at our 
command the time cannot be far distant when 
speakers, actors, and singers will arise whose 
numbers, continuous succession and excellence, 
will equal if not rival the most celebrated ages im 
individual, according to 
circumstances and capacity, will possess within 
himself the means of satisfying the strongest and 


noblest craving of the heart, that of awakening. 


— 








WHOLESALE ONLY —HAAKE'S AND SCHIEDMAYER AND SORHNE’S PIANOS.—76, LONG LANE €.C: 


“The Orchestra. Musica M 
Review.’ August 15th, 1885. p\ 


SICAL REVIEW. 








the attention and sympathy of his fellow- 
creatures, and will thereby attain the end for 
which the voice has been given—to serve, to 
instruct, to amuse, to console and to charm. 


AMERICAN ITEMS. 


Tue oldest musician in the Ohio Valley is Joseph 
Tosso, who has been a resident in Cincinnati and vicinity 
for more than fifty years. He is almost unknown to the 
present generation, but as far back as 1835 his name and 
fame extended over the entire United States. His 
“ Arkansas Traveller” was known even in Europe. He 
has been living in retirement on Madison Street, 
Covington, Ky., full of years and honours, and is only now 
called forth, in his eighty-fourth year, to receive a testi- 
monial from his old friends and their children, and their 
children’s children. A benefit was tendered him at Smith 
and Nixon’s Hall, Cincinnati, which was attended by an 
audience that crowded the room.—Brainard’s Musical 
World. 


The following four items 
Freund’s Music and Drama. 


Epwarp I. Monr, a professor of music died at his home, 
No. 334, West Fourth Street, recently. He was born in 
Breslau, Germany, on May 3rd, 1820, and studied music 
there. In 1849 he went to England, where he was 
warmly welcomed in the musical circles of London, and 
appeared occasionally in concerts. A year later he came 
to New York where he lived until. 1861. For ten years 
thereafter he lived in Newton, N.J., where he acted for 
‘the sale of the Steinway and Weber pianos, and taught 
piano-playing. In 1871 he again came to this city and 
devoted himself to the teaching of instrumental music, 
chiefly the piano, in the principal towns on Long, Island. 
He was professor of music at Claverack and Amenia 
seminaries for several years, and also professor of 
German at a seminary in Poughkeepsie. 

Tue Mexican National Band, 80 in number, under the 
direction of Captain Encarnacious Payen, have been 
giving a series of concerts at Mechanics Hall, Boston. 


IT is very much to be regretted that among the thirty- 
‘eight compositions sent in for prize distribution, by thirty 
German and eight American composers, there was not 
one of American origin that might have gained the prize. 
This has, by common consent of the committee, which 
consisted of Dr. Maas (Boston), Ernst Catenhusen 
(Milwaukee), and F. L. Ritter (New York), been accredited 
to Carl Joseph Brambach, of Bonn, Germany. The 
prize consists in a donation of 1,000 dollars. The 
composition that gained the prize is a Festival Cantata 
for Male Chorus, Orchestra, Tenor and Baritone Soli, 
and is entitled ‘“*Colombus.” Herr Brambach is.a well- 
known musician and composer, born in Bonn in 1833, a 
pupil of Hiller’s, later himself teacher at the Cologne 


we quote from 


Conservatory, and now resident in Bonn as composer and | 


private teacher. Several of his choral works are well 
known, such as “The Power of Song,” “Hymn for 
Spring,” ‘“* Prometheus,” “ Velleda,” etc. 


Mme. HeLen Hopexirk, the eminent pianist, has been 
spending the summer at Woodstock, Vt., enjoying a 
complete rest after the labours of a very busy season. 
The remainder of the summer will be spent on the Maine 
coast, and in the fall her recitals will commence again, 
and she will not leave our shores until May 1886; thus 
carrying out her original intention of giving three seasons 
of pianoforte recitals in America. 


Rev. R. Haweis has been invited to preach two 


Sermons to the students of Cornell University next 
November. 


Durinc the year 1884, the value of the music and 
musical instruments sent from Europe to the States was 
1,884,206 dollars—about £376,850. 

Mr. Joun C, Freunp, the editor of Frewnd’s Music and 
Drama, has appeared as an actor in a play of his own, 
called “True Nobility." The American papers speak 
well of his histrionic abilities. 








WORDS FOR MUSIC. 
THE OLD GUITAR. 





Yes! there it hes in the corner, 
At rest in its dusty case, 
And its music has flown for ever 
Into the unknown space ! 
No more, at the touch of fingers 
Shall melody sweet appear ; 
The strings have been broken and wither'd 
For many and many a year! 


Ah! many a soft love-ditty, 
By lover to maiden played, 
It has shed on the summer breezes 
That up to her lattice strayed ! 
But the hands that claspt it have vanish'd 
Away from the sight of men, 
And the lips that sang to its music 
Will nevermore sing again ! 


How strange, could its long-hush'd cadence 
Resound in the air once more, 
And tell of the hopes and sorrows 
Of those who have gone before! 
But no! it lies in the corner, 
At rest in its dusty case, 
And its music has flown for ever 
Into the unknown space ! 


EDWARD OXENFORDe 


[The above words are copyright Musical composers 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. REEveEs, 185 
Fleet Street.] 


TRINITY COLLEGE, LONDON. 


At the recent Midsummer Higher Examinations of 
Trinity College, London, Marianne Rea, of Liverpool, 
obtained the position of Associate Vocalist, scoring the 
maximum of marks, and Hannah Quick, of Prescot, 
Lancaster, gained that of Certificated Pianist. Both are 
pupils of Mr. James J. Monk, of Liverpool. 


Mr. JoserH BENNETT, in his Observations on Music in 
America, says: “I should like to point out how full of 
interest is the musical state of America, and how big with 
possibilities. The whole civilised world is pouring 
ingredients into the American furnace. What will come 
out in the day when the nation takes its mould? Who 
can tell, save that, in all probability, it will be somethin 
rich and strange? So from this new amalgam o 
humanity may arise forms of art such as the world ha 
never yet looked upon.” : 


ANSWERS TO CORRESPONDENTS. 


P. C. A. (Brispane).—Will your daughter draw our 
attention to anything she is doing; you do not give us her 
address so that we could write her. Kindly communicate 
with her in due course. One issue we cannot send, it 
being out of print. With this number your payment is 
just exhausted. 


Criticism gF Manuscripts. Songs, Pianoforte Pieces, 
&c., intended for publication examined by musical critics 
connected with the London Press. Defects and oversight 
which would prevent the success of a composition pointed 
out in a detailed review of the Manuscript. Fee 7p 

Manuscripts to be sent to W. Reeves, Musical Review 
Office, 185, Fleet Street, London, E.C. 
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INVENTIONS EXHIBITION. 

All interested in the furtherance of Vocal Music 
should not fail to visit #. A. & Co's. stall at 
the above, Group XXXIII., No 3874, Central 
Gallery, West End. 

TO ALL TEACHERS OF SINGING!! 

THE SIMPLEST and EASIEST METHOD 
fo learning to SinG at SiGuT from the StaFrF, is 


by means of the LETTER-NOTE SYSTEM. 


Atound for 4 voices. 
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Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS 


et For Evening Classes, Choral Societies, Schools &c. 
at} Elementary Singing Master, a complete 
hee course of Elementary Instruction on the 
| Method. Arranged in four part harmony. 


and exercises of the above work, published 
separately for the use of Pupils. In two 
af parts of 16 pp., price 3d. each, stitched. 
ae Letter-Note Singing Method. By David 
‘Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
, In this course the notes are lettered 
. , throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
a of the above work published separately in 
abit two parts of 16 pp. price 3d. each, stitched. 
; The Choral Primer, a course of elementary 
} training on the Letter-note method. This 
work contains copious illustrations of all the 
iH most usual intervals, rhythms, and changes 
ive a of key; it gives, more concisely than the 
mugs ° other Letter-note works, the rudiments of 
Oh wee | music, and the subject of tonality or “ mental 
effect” is more fully treated. 48 pp., bound 


i) 80 pp. Cloth 1s. 6d.; Paper, 1s. In this 

a i course the Letters are gradually withdrawn, 
i t | training Pupils to dispense with their aid. 

ie Elementary Singing School; being the songs 








iy yi in cover, price 6d., or in six penny numbers 
Wy of 8 pp. each. 
Gh} The Intermediate Sight-Singer, a thorough 
' va . and systematic work of intermediate instruc- 
ey | tion in music, leading the student by easy 
a stages to a thorough conversance with the 
hee art of sight-singing. The music is in four- 
\ ! part harmony and short score, forming an 


accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
We two parts of 16 pp., price 3d. each. 

@ r CATALOGUES PosT FREE ON APPLICATION. 





tim. J. ADLEY & Co., Letter-Note Publishers, 
{G @ 26, CORNWALL ROAD, FINSBURY PARK, N. 
Hi F. PITMAN, 20, PATERNOSTER ROW, E. 
|e W. REEVES, 185, FLEET STREET, E.C. 








O SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &€ 

Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—{Established, 1794.) 











OHN BRINSMEAD AND SONS' PIANO. 
Entirely New Construction throughout, including the Patent Sound 


Board Compensator, rendering the tone charmingly liquid, singing, and 
harmonious. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 
RGANIST and CHOIRMASTER WANTED for 

St. MARY'S GRASSENDALE. Salary {50 per annum. Apply to 
the Vicar. 








PROFESSIONAL NOTICES. 
M ISS EMILY PAGET (Soprano, R.A.M., Certificated, 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London. 


ME: WARD FRESTON (Tenor), Engagements in 

4 Ballad Concerts, &c., wanted Shirvel Lodge, Goring Heath, Oxon. 

M R. C. E. BROOKMAN, Composer, 5, Carey Place, 
Watford, Herts. 

ISS FRASER gives lessons in Elementary Musical 


Theory, personally or by post. Candidates prepared for Musical 
Examinations. Address, The Beeches, Stowmarket. 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Musie 

Importers, and Dealers in Musical Instruments. In cirect communication 

with all the principal Contivental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or actising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musical 

Iastruments on Sale or Hice,—8é, New Bond-street (three doors from Oxfurd- 
street, London, W. 


These violins are of the best kind. - - - - They are of excellent 
make and splendid tone.”—Musical Standard. 


H. LINDSAY, maker ot Vio_ins, TENORS, AND 
« VioLonceELLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 


NEW SONG. 
Price 4s. (Post Free, 2s.) 


“THE BELL IN THE BELFRY.” 


BY 


R. P. PAINE: 
W. REEVES, 185, FLeet STREET, E.C. 


EATHER FOR ORGANS AND PIANOFORTES. 
WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anv FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 
T. P. Lez & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 


TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. 
SE THE NEW VOICE PILLS, for Strengthening 


and Improving the Voice. The Simplest, Surest, and Best Extant 
Most Pleasant to the Taste. Made of Pure Ingredients Only, and not the 
Least Harmful. 
A Child can take them, aud they act only on the VOCAL ORGANS. Post 
Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 
London, S.W., Is the Right Address. 


N.B.—Tuis 1s not A Patent MEDICINE. 








—— 


LONDON : 











OTTAGE PIANOFORTE FOR SALE, handsome burr 
walnut case, with pannelled front, complete METAL 
FRAMING, DOUBLE OVERSTRUNG, trichord throughout, 
repetition check action, full compass height 4ft. 1in., with all 
the latest improvements, new only a tew weeks ago. Cost 
£45; price £25. Can be seen at W. REEVES 185, FLEET 
STREET, E.C. 


MUSICAL INTERNATIONAL COLLEGE. 


(Established for Examinations only.) 
PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 


For all particulars, address, Secretary, 
270, CORNWALL Roap, Nottinc HILi, W. 








The Guild Piano Company, of Boston, Mass., 
have started a ‘‘one year plan” for selling pianos, 
which will no doubt have imitators in England. 
The system adopted is as follows, any of the 
modes of payment being adopted at the option of 

















fi Sole Agent—HAAKE'S CRLEBRATED PIANDS—76, Long Lane, B.C 
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the purchaser :—Plan A—One-fourth cash, one- 
fourth in 3 mos., bal. in 12 mos.; Plan B—One- 
third cash, one-third in 6 mos., bal. in 12 mos. ; 
Plan C—One-fifth cash, bal. in four equal 
quarterly payments; Plan D—One-sixth cash, 
bal. in 12 equal monthly payments; Plan E— 
25 dollars cash, and 25 dollars monthly until the 
piano is paid for; Plan F—xoo dollars cash, and 
the balance in one year; Plan G—s50 dollars 
cash, 50 dollars in 6 months, and balance in one 
year; Plan H—5 dollars cash, 100 dollars in 6 
months, and balance in one year with a good 
endorser. The idea is a good one, and affords 
an agreeable variation from the three years’ 
system. The actual price paid is the same, 
whichever of the eight “‘ plans” may be adopted. 


Some of the American papers approve of our 
intention to “slate” those journals whose editors 
coolly appropriate bulky articles from us without 
acknowledging their source, or worse still, print 
them as though written expressly for their own 
paper. Small paragraphs are common property, 
but large articles on special subjects should be 
acknowledged. Freund’s Music and Drama writes 
on the subject as follows :— The Musical Review 
of London is about to do an act of justice; it is 
going to slate all papers which steal its articles— 
that is to say, who reprint matter from that 
journal without stating when it comes. The 
Review states that one American journal is a 
glaring offender in this respect, and quite recently 
a leading article was taken bodily from its pages 
and printed as though written especially for the 
Yankee paper, and signed W. A. Barrett. The 
‘American journal’ in question has already 
once been rebuked by the London “ Figaro” in 
very strong terms, and would deserve a good 
setting down, for there have been articles in it 
actually signed with dead men’s names, as _ if 
these articles had been written on purpose for the 
journal. It is scarcely worth while to mention 
the name of the paper; the day of retribution is 
sure tocome.” The courtesy shown by editors 
to each other we are gladly ready to acknowledge, 
and the paper just quoted prints, in its number 
for July 18th, one of the articles by our 
“Strolling Player,” and frankly admits that it 
came from this paper. That is well. Admitted 
exchange is no robbery; what we object to is 
unblushing piracy, which is robbery of the vilest 
sort. 


A prize of rooo dollars offered by a musical 
association at Milwaukee for the best composition 
for the North American Singing Festival early in 
1886 has been awarded to Carl Joseph Bram- 
bach, of Bonn on the Rhine. Thirty eight 
compositions were sent in—eight from America, 
and thirty from Germany. Perhaps the prize 
was not enough to tempt English composers—at 
any rate none competed. The judges were Dr. F. 
L. Ritter, Dr. Lewis Maas, and Mr. Ernst Caten- 
husen. The successful work is a cantata for 
tenor and baritone soli with chorus and orchestra, 
and its subject is ‘‘ Columbus.” 

The Cincinnati College of Music would appear, 
from the prospectus which has just reached our 

ds, to be in a thriving condition. The first 
Session of the college opened on the 14th of 





October, 1878, the Institution having been richly 
endowed by Mr. Reuben R. Springer; the 
property owned by the college is valued at more 
than 306,000 dollars (over £61,000). There are, 
at present, nearly 4oo students in the General 
School, and the faculty includes professors of the 
piano, voice, organ, theory, orchestral instru- 
ments, sight-reading, opera, languages, history 
and esthetics, hygiene, orchestration, score- 
reading, elocution, &c. The examinations for 
diplomas are decidedly stiff, and the holders of 
certificates from the college will be entitled to 
rank as musicians of solid attainments. The 
programmes of the students’ concerts, chamber 
concerts, organ and pianoforte recitals, &c., are 
as classical as those of the Popular Concerts in 
London, and if America has many musical 
institutions of this calibre the race of sham 
professors will be improved off the face of the 
land. Ainst soitil! 


A new club for the musical profession is being 
organised, and amongst the Honorary Committee 
are the names of many leading musicians, whose 
approval of the scheme’ will give it that ton 
without which any project of the kind must fall 
to the ground. The club is to be purely musical, 
and aims at establishing frequent social inter- 
course among amateurs and artists as well as the 
formation of a pied-a-terre for foreign musicians 
visiting London. There will be a music-room, 
reading-room, and the usual appurtenances of a 
club. The committee are endeavouring to secure 
premises for a club house in Piccadilly or its 
immediate neighbourhood. 


Raff's ‘‘ Cavatina,” arranged for violin and 
organ, has been recently played as an opening 
voluntary in some of the churches in the United 


States. This is taking back the fiddle to the 
service of the Church with a vengeance! What 
would some of our English rectors and their 
wardens say to such an innovation in England ? 
We cannot honestly say that we think such a 
combination out of place as a voluntary. The 
purpose of the voluntary is (or should be) to 
prepare the mind for worship. Music can do 
this beyond a doubt, and there is no reason why 
the organ should not be sometimes aided by 
other instruments, so long as the players are 
hidden, and not ostentatiously pushed to the 
front so as to distract the attention. The solo is 
allowable on the organ stop; why not on a living 
“stop” as an adjunct ? 


QUESTIONS AND ANSWERS. 


Our contemporary the Boston Musical Herald devotes 
some of its space to “‘ Questions and Answers,” and gives 
solid information and sound advice to its readers in that 
department. Here is an example :—‘* H.—If an organist's 
object is to have all the people of the congregation unite 
in singing the hymns, is it advisable to make sudden 
changes in the same verse? Take for example the 
beautiful hymn ‘ Abide with me.’ In the eighth stanza 
the first two lines require a ———— passage, while the 
third line should be forte, if sung as a voluntary by the 
choir. Should it be played in the same way for the 
congregation? Ans.—The sudden and extreme dynamic 
changes that are often so effective with a trained choir 
are rarely practicable in congregational singing, and in 
the latter, a real pianissimo is not to be attempted: but 
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relatively, one may, within reasonable bounds, make 
strong and somewhat sudden changes of force with good 
effect, the transition from soft to loud being more readily 
made than the opposite. The unvarying volume of tone 
which is sometimes considered inseparable from, and 
desirable for, congregational singing, is unnecessary and 
unnatural: why should not an entire congregation feel 
the varied sentiments of the hymns, and express this 
feeling in their singing, as well as a choir? With a 
weekly rehearsal separate from all other exercises, which 
is in every way a benefit, the general interest will be 
awakened, and the possibilities for really devotional 
congregational singing largely increased.” 

[If any of our readers care to put questions to us ina 
brief form, and on subjects on which information is not 
regdily attainable, or on which advice or suggestions are 
required, we will endeavour to make this portion of the 
Musical Review as interesting as possible. Name and 
address must be sent in all cases, not for publication, but 
for obvious reasons.—Eb. | 


CONCERTS. 


THE PROMENADE CONCERTS.—Mr. W. Free- 
man Thomas commenced his fourth season of 
Promenade Concerts at Covent Garden last 
Saturday night. The appointments of the 
theatre are as tasteful as ever, and when the 
electric light gets fairly into working order the 
spectacle in point of brilliancy will compare 
favourably with former years. The programme, 
on Saturday, was in the main composed of 
familiar items, and the selection was of sufficient 
length to suit ordinary appetites without the 
encores—which sufficed nearly to double the 
array of vocal pieces. The band was heard in 
the march from Gounod’s ‘‘ Reine de Saba,” the 
overtures to Zampa and the Merry Wives of 
Windsor; a selection from Masaniello, with soli 
for the principal instruments, and a descriptive 
piece ‘‘ Dance round the forge.” Of the new 
works brought forward on Saturday, the most 
important was Mr. A. G. Crowe’s vocal waltz 
‘‘Fairie Voices.” Mr. Crowe has written some 
simple but flowing and expressive melodies to the 
various sections of the poem, and the principal 
subject is one of those peculiarly ear-haunting 
phrases which, boasting no particular originality, 
are yet always acceptable to music lovers. The 
performance by Mr. Carrodus of the ‘‘ Andante 
and Finale” from Mendelssohn’s Violin Concerto 
gave a classical savour to the first part, the 
ovation accorded to the famous English violinist 
proving that the true worth of art is as readily 
recognised at these popular concerts as at more 
pretentious entertainments. The vocalists were 
Madame Rose Hersee, Madame Enriquez, Mr. 
Joseph Maas and Signor Foli. Altogether the 
concert’ was successful in the highest degree. 
Mr. A. G. Crowe conducted, and the audience 
accorded him a hearty welcome as he took his 
place on the orchestra. 


EastBourNE.—The seventh season of the Orches- 
tral Concerts that take place daily during the 
months of July, August, and September, under the 
direction of Julian Adams, will be continued up to 
Saturday, 3rd October. Who has not heard of Mr. 
Julian Adams? Mr. Julian Adams has done more 
to gain a musical prestipe for Eastbourne than any 
other musical director, and on all sides it is admitted 
that his concerts at the D-vonshire Park have been 
the greatest success (musically) ever achieved in 
this town, worthy alike of the conductor who Has 





provided them, and the audiences who have attended 
them. The elite of the visitors and the principal 
residents have gathered there; his concerts have 
been several times attended by their Royal High- 
nesses the Grand Duke and Grand Duchess of 
Baden ; the Crown Princess of Sweden and suite were 
present at his annual concert last September, and 
on the occasion of the Royal visit to the Devonshire 
Park in June, 1883, H.R.H. the Prince of Wales 
desired the Rev. Canon Whelpton to convey to Mr. 
Julian Adams the expression of his pleasure at the 
performances of the orchestra, and his appreciation 
of the music, while H.R.H. further congratulated 
the town and visitors upon having such high class 
music during the season, conducted by such an 
eminent artist as Mr. Julian Adams. It is not 
surprising that so many of the musical visitors 
congregate at the Devonshire Park and Floral Hall, 
where they can hear the excellent music of the great 
composers produced under the direction of one 
of the most talented and experienced musicians 
of the day. 


GERARD House, BARNSBURY.—The summer Vacation of 
this School commenced on Thursday, July 23rd, when 
the pupils gave some excellent recitations and musical 
performances of a highly satisfactory character. The 
Misses Prentice and Hayes played a duet, “The Camp- 
bells are Coming,” in a spirited and tasteful manner. 
Miss Gay’s “ Rondoin D” shewing steady improvement. 
Miss Herring in ‘‘ Harvest Home” elicited much praise 
by her effective introduction of a bell accompaniment. 
Miss Cole's ‘* Don Juan” and Miss Prentice’s rendering 
of ‘Den Pasquale” were careful and accurate perform- 
ances. Rewards for various class distinctions were given 
to F. Prentice, G. White, A. Cheshire, L. G. Cole, F. 
Felton and T. G. Cole. 


CORRESPONDENCE. 


THE “MIRANDA PIANIST A.” 


(To the Editor of the Musical Review.) 


Dear Sir,—We beg to hand you herewith copy of 
letter addressed to the Editor of the Pianoforte Dealers’ 
Guide in reply to an article in the July number of their 
Journal, respecting the ‘ Miranda Pianista.” 

Yours very truly, 


J. THIBOUVILLE-LAMY & Co. 
London, August 6th, 1885. 


[Copy] 
(To the Editor of the Pianoforte Dealers’ Guide). 


Dear Sir,—I read in your paper dated July, 1885, a 
notice concerning the “‘ Miranda Pianista.” 1 beg'to state 
that I bought the patent of the instrument named “ The 
Pianista,” in 1872. Since then I have improved this 
instrument in many ways; my last patent is dated 1853. 

The “ Miranda Pianista,” is simply a variation of my 
old system. I am, Dear Sir, 


Yours very truly, 
J. THIBOUVILLE-LAMY. 


14, Bartholomew Close. August 6th, 1885. 





“IF I A BIRD COULD BE.” 
(To the Editor of the Musical Review.) 


Srr,—In the review, on the 8th inst., of the above 
named song, composed by Mr. W. C. Levey, your critic 
has omitted to mention the name of the writer of the 
translation with which he finds so much fault; I shal 
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therefore be obliged if you will state in your next number, 
that I am responsible for the English version, which was 
intended to be a free translation from the German. 

Yours, etc., 


M. A. BAINES. 


MISS JACKSON’S THEORIES. 
(To the Editor of the Musical Reoiew.) 


Sir,—The name ‘ Professor” is not a nom de guerre, as 
I am not at war with Miss Jackson, but only wish to point 
out some respects in which I think she is wrong. ‘To do 
this in one letter will be impossible, and I will only 
mention one point at a time. 

First, then, I would respectfully ask Miss Jackson why 
she adopts a numbering of overtones quite different from 
that in common use? Writers on acoustics, from 
Helmholtz to Broadhouse, number the overtones thus :— 
C (fundamental) 1 (this is not an overtone, strictly 
speaking, but being the first tone of the series, it is 
numbered 1); C,2; G,3; C,4; E,5; G,6; B flat, 73 
and so on. Miss Jackson, however, names B flat the 
“third overtone,” giving as a reason that she omits in 
her numbering notes of the same name. Why? No one 
else does so—at least I never met with an author of note 
who did so. This will lead to such confusion that it will 
be impossible to discuss the question at all unless 
the common numbering is adhered to. Will Miss Jackson 
kindly tell me, to begin with, why she omits notes of the 
same name in her numbering of overtones? Yours &c. 

PROFESSOR. 

12th August, 1885. 


NEW PUBLICATIONS. 


Singing in Schools: A complete course of 
practical teaching, by Alfred B. Haskins. Bem- 
rose and Sons. 

The object of this work, as stated in the 
preface, is not to propound any new system, but, 
by a new method of tedching the old “by a 
steady, step-by-step process, to show how the 
pupils may be taught to sing at sight from the 


staff notation, to sing in tune, and to sing in the | 


best obtainable tone of voice,’”’ and Mr. Haskins 
may be said to have done well his part towards 
achieving this object, and any teacher following 
ut consistently the course here laid down will 


lay in the minds of his pupils the foundation for | 


a solid musical education. The work is clearly 
written, admirably arranged, and altogether a 
creditable performance, and we can therefore 


commend it to the notice of teachers requiring 


a reliable manual. 

Once a Month. A Magazine for Australia. 
Inglis and Co., Melbourne and Dunedin. 

We presume this magazine, which is certainly 
a credit to our Colonial friends, has been sent 
to us because it contains matter of a musical 
nature. The article on “Old English Opera” 
by J. G. De Libra is very well written, and the 
series, of which this is the first, promises to be of 
great interest. We quote the following passage 
as a fair specimen of the author’s style :— 

“In 1656, however, the date at which our 
sketchy chronicle begins, Sir Willlam Davenant 
obtained permission from Oliver Cromwell (who 
was a great lover of music, and has been even 
credited with keeping a fiddler on the sly), to 
open a private theatre in a large room at the back 
of Rutland House; and here was performed the 








first real English opera of which we have any 
account, viz., the Siege of Rhodes. This was in 
five acts or entries, the music of the first and 
fifth being written by Henry Lawes, that for 
the second and third by Captain Henry Cook 
(afterwards master of the children at the Chapel 
Royal), and that for the fourth by Mathew Lock, 
the future composer of the ‘‘ music to Macbeth.” 
There is some doubt as to the character of the 
music of the Siege of Rhodes. Pope .states, on 
the one hand, that the whole work was set to 
music in the Italian manner; but Dr. Burney, on 
the other, maintains that there was nothing 
beyond what we should now call introductory 
music to each entry. Bearing in mind the 
divergent styles of the three composers engaged 
upon the work, it is safest, perhaps, to take both 
statements “‘ with a little salt,” and adopt the so 
frequently useful maxim of Ovid—in medio tuttsst- 
mus ibis.” . 

We are glad to find that our Australian friends 
are likely to be so well supplied with information 
on musical subjects. 

Liberty and Property Defence League. Land. By 
the Parliamentry Committee of the League. 

This little byochure has been issued as a counter- 
blast to the utterances of Mr. Henry George. 
The committee includes Lord Bramwell, the 
Earl of Fortescue, the Earl of Pembroke, and the 
Earl of Wemyss, and their chief object is to call 
attention to the fallacies of a lecture delivered at 
the Oxford Reform Club by Mr. C. A. Fyffe. 
The pamphlet is temperately written, and will 
enable readers to judge of both sides of the 
question. 


MUSICAL JOTTINGS. 


Ovur contemporary Pitman's Musical Monthly offers a 
prize of three guineas for the best original valse—melody 
only. The length to be about 24 or 32 bars. It should 
consist of two portions, with D.C. for repeating the first 
portion. The style of the first part should be something 
very dreamy, flowing, and singable; while the second 
part should be a contrast to it; in other words, consisting 
of quicker notes effectively placed, so that the sweetness 
of one portion may be set off by the brightness and 
rhythmic interest of the other. The great desideratum isa 
thoroughly fresh and striking melody. The conditions 
are as follows :—Each composition must be original, not 
copied, and bear the composer's name and postal address 
on the front, and must be sent to the Editor of Pitman's 
Musical Monthly, 20 and 21, Paternoster Row, London, 
E.C. marked “ Prize Competition” on the left-hand 
corner of the envelope, not later than October 1oth, with 
the coupon referred to. The result will be made known 
in the following issue of Pitman’s Musical Monthly, 
and a cheque to the amount of the prize will be forwarded 
on the day of publication to the successful competitor: 
Competitors may send more than one MS., but each msut 
be accompanied by a coupon, and must be written on a 
separate piece of paper. 

Mrs. Oscar BERINGER is engaged in compiling the 


libretto of an opera, for which the music will be composed 
by Anton Dvorak. 


Messrs. NEuMEYER, being dissatisfied with the space 
allotted to them at the “Inventories,” have placed the 
whole of the goods they purposed exhibiting in the 
concert room at Neumeyer Hall, Hart Street, Blooms- 
bury, where the inspection of visitors is cordially invited. 


WE are informed that Mr. Alphonse Cary, of Newbury, 
has become the purchaser of the Patent Adjustable Spohr 
Chin-holder for the violin. We hear this Chin-holder well 
spoken of by players. 
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SERVICE LISTS. 
ELEVENTH SUNDAY AFTER TRINITY. 
LONDON. 


St. Paur’s CatTneprat.—Morh. Service, Te Deum 
and Benedictus (Stainer in B flat). Introit, “ Author of 
life divine.” Holy Communion (Stainer in B_ flat). 
Even. Service, Magnificat and Nunc Dimittis (Steggall 
in C). Anthem, “I will mention the loving kindness” 
(Sullivan). 


St. James's Private EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Service. Communion Service (Schubert in B flat). 
Offertory, ‘‘The earth is the Lord’s” (Spohr). Even. 
Service, (Nares in F). Anthem, “ O sing unto the Lord” 
(Purcell), 


St. Seputcure’s, Horporn, E.C.—Morn. Service, 
Te Deum and Benedictus (Dykes in F). Anthem, ‘ Lord 
for Thy tender mercies sake” (Farrant). Kyrie and 
Credo (Nares in F). Even. Service, Magnificat and 
Nunc Dimittis (Wesley in F).« Anthem, “ Enter not” 
(Attwood), 

Edwin M. Lott. 
Organist and Director of the Choir. 


COUNTRY. 


CuesterR CATHEDRAL.—Morn. Service, (Tuckerman in 
G). Anthem, “ Achieved” (No. 1) (Haydn).  Introit, 
“Blessed are the pure in heart” (Macfarren). Com- 
munion Service (Wesley in F). Even. Service (Cooke in 
C). Anthem, “ Lift up thine eyes ” (Goss). 


LIvERPOOL.—WEsT Derspy ParisH CHURCH.—Even. 
Service (Wood in F). Anthem, “ Teach me O Lord” 
(Percival). 


Exeter CATHEDRAL.—Morn. Service (Hopkins in B 
flat). Kyrie and Credo (Wesley in F). Anthem, “ Turn 
thee unto me” (Sir Julius Benedict). Even. Service 
(Walmisley in D minor). Anthem, “O come hither” 
(Dr. Crotch). 

Allan Allen, Assistant. 
Professor D. I. Wood, Organist. 


LIcHFIELD CATHEDRAL.—Morn. Service (Cooke in G). 
Anthem, “It is a good thing” (Bridge). Even. Service 
(Cooke in G). Anthem, “ Blessing, glory” (Bach). 


PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 


A combined music carrier and stand. 
Manchester. july 31st, 1885. 9186. 

An improved portable and attachable piano and music 
desk, which can also be used as a table desk for reading 
or other purposes. J. H. Abbott, London. August 6th 
1885. 9375- 


R. R. Shields, 
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USICAL HISTORY AND BIOGRAPHY, with Special reference 
to English Music and Musicians, by F. J. Crowest, (Dedicated to 
oseph Barnby, Esq.). Ne arly 200 pp. Paper 1s; cloth 2s. 
W. Reeves, 185, Frzeet Street, Lonpon, E.C. 


FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 


Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 








68, WARDOUR STREET, OXFORD STREET, LONDON. 





THE NEW 
QUEENS MODEL 
PIANO 


CHAIR 


As SUPPLIED TO 
HM. THE QUEEN, 
AND NOW ON VIEW AT 
INVENTIONS EXHIBTN 
Gilded Metallic 
Frames. 
SHAPED SEATS. 


PRICES $} 4 Ga. to 


According to Style of 
Upholstery. 


BEARE & SON, 


34, RATHBONE PLAcE, W. 





Now Keady, Price 2/. Nett. 


4 WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 


BY A. BUHL. 


GODDARD ANDCO,, 
4, ARGYLL PLacE, REGENT STREET, Lonpon, W. 








TEMLETT’S 
PATARNT 
ASTRAGAL 


Sole Agents: 
THOMAS DAWKINS & Co., 
17, CHARTERHOUSE STREET, HOLBORN CIRCUS, 
Lonpon, E.C. 


ESTABLISHED 1851 
oe BAN K— 
Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained yy free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society's 
Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 

GUINEAS PER MONTH, with immediate 

Possession and no Rent to pay. Apply at the Office of the 

BrrksBeck BuiLpinG Society, 29, Southampton Buildings 

Chancery Lane. 

OW TO PURCHASE A PLOT OF LAND FOR 

FIVE SHILLINGS PER MONTH, with 

i diate p< ion, either for Building or Gardening 

urposes.—Apply at the Office of the Birkpeck FrREEHOLIY 
are Society, as above. 

The BIRKBECK ALMANAC, with full particulars, on 


application. 
FRANCIS RAVENSCROFT. Manager 
Southampton Buildings, Chancery Lane 
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Sole A gent--HAAKE'S CELEBRATED PIANOS—z6. Long Lane, EC. 
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The enormous demand for Dr. CARTER MOFFAT'S 
AMMONIAPHONE, consequent on its extraordinary popu- 
larity throughout the Medical, Clerical, Musical, and 
Dramatic professions, bas resulted in such an enormous 
expansion of the business, hitherto carried on at 205 Regent 
Street, London, W., as to necessitate the acquisition of 
more commodious premises. Accordingly the freehold of 
the handsume and spacious premises, 52 Oxford Street, 
London, W., has been secured, and no expense spared in 
fitting upthe laboratories, reception and consulting rooms in 
the most recherche manner. New and elaborate machinery 
’ bas been laid down, and the Medical Battery Company now 
: anticipate no difficulty in meeting the rapidly increasing 
demand for the Ammoniaphone, the popularity of which 
: has hitherto taxed their manufacturing resources to the 
: utmost, and has proved a veritable * ewbarras ‘es :ichesses 
: fo intense has been the interest excited throughout the 
civilised world by Dr. Carter Moftat’s unique and interest- 
ing discovery, and so universal is the confilence in its 
merits, inspired by the incontrovertible testimony that has 
been received from the highest medica: scientific and 
artistic authorities, that telegraphic orders have been Te- 
ceived from the most remote quarters of the globe, including 
Honolalu, Hayti, New Zealand, and South Africa, one 
firm in Cape Town stating, when ordering a supply, that 
they nad orders booked for upwards of 200 instruments 
Dr. CARTER MOFFAT will be in daily attendance at 52 
OXFORD STREET to demonstrate the extraordinary utility 
of his invention for strengthening, enriching, and beautify- 
ing the voice, and relieving Asthma, Brouchitis, and all 
Pulmonary affections. 


























Write for the History of the 
AMMONIAPHONE, 
80 pp. 4to, post free, 





ee 


Sole Proprietors of DR. CARTER MOFFAT’S “A 


THE NEW ESTABLISHMENT OF 


THE MEDICAL BATTERY COMPANY, Limited, 


52 OXFORD STREET, LONDON, W. (former Address, 205 Regent St.,W.) 

















MMONIAPHONE” (Harness’ Patent). (See below). 





What is the AMMONIAPHONE? In the course of @ 
long descriptive article “* Knowledge,” on March 6, 1888, 
says *—-"* Dr. Carter Moffat’s Ammoniaphone is one of the 
most remarkable inventions of the day." It isa tube about 
25 inches long, constracted of a specially prepared non-corro- 
sive metal, with handles, having patent sp ing valves, [t te 
charged with a chemical compound, composed so as to resem. 
ble in effect that which is produced by the soft balmy air 
of the Italian Peninsula when inhaled into the lungs; heuce 
the term—Artificial Italian Air, 











Dr. CARTER MOFFAT’S AMMONTAPHONE has proved 
of the utmost value in the treatmene of Coughs, Colds, 
Clerical Throat, Bronchitis, Asthma, Consumption, Aphonia 
or Loss of Vuice, Deafness resulting from Colds, all affeo- 
tions of the Throat and Chest, and Sleeplessness, Such 
ailments may be entirely overcome by means of this simple 
and beneficent invention, 


Dr. CARTER MOFFAT’S AMMONITAPHONE will last 
for years. It should be used by Actors. Vocalists, Clergy- 
men, Public Speakers, Parliamentary Men, Readers, Re 
citers, Lecturers, Leaders of Psalmody, Schoolmastera, 
Amateurs, Church Choirs, Barristers, and all persons who 
have to use their voices professionally, or who desire to 
greatly fmprove their speaking or clagibe tones, producing 
arich, powerful, melodious voice of extraordinary ringing 
clearness and range A poor, weak voice Becomes Rich 
and Massive, while great good is done to the General 
Health. It will make 

* Those sing who never sang before, 
And they who sang now sing the more.” 


WILL LAST A LIFETIME, 
Price Ys. Post free 
























































































DR. CARTER MOFFAT’S qeeeeres 
AMMONIAPHONE 


Is used and approved of by 


The Royal Family of Great Britain, 

by the Elite of the haute ton, 
and of the Medical, Musical, and 
Dramatic Professions. 


Price 21s,. post free. 


H.R.H. the PRINCESS OF WALES uses 
th AMMONIAPHONE. 

H.R.H. PRINCESS LOUISE (Marchioness 
of Lorne) uses the AMMONIAPHONE, 


Read :— 
Lady S.MACNAMARA, Kensington Palace, 


writes :— ° 
“Thursday, January 29th. 
“Lady 8. Macnamara begs to thank Mr. Harness 
for his letter, and will certainly inform him when the 
AMMONIAPHON Es want replenishing. At present 
ey are in Goop OxDER.” 


The Rt. Hon. W. E. GLADSTONE, M.P. 
(England's silver-t ned Premicr), uses the 
AMMONIAPHONE. 
7 10 Downing Street, Whitehall, May 15, 1885. 

“ Sir,—M). Gladstone has received your letter of the 
9th, and desires me to thank you for your kind offer 
to recharge his AMMONLAPHONE, When exhausted 
he will bear it in mind. 
“fam, Sir, yours obediently, H.W. PRIMROSE. 


THE “ PRIME DONNE” APPROVE. 
Mdme. ROSE HERSEE, the distingui.hed 
English Operatic Suprano, writes :— 

ns Place, 102 Lee High Road, Lewisham, 8.E., 

April 4, 1885. 

“ Dear Sirs,—Although at one time strongly preju- 
diced against Dr.Carter Moffat’s AMMONIAPHONE, 
Iam bound by a sense of justice to say that I have 

und ita most valuable invention. Recently it en- 
abled me to conquer a prolon hoarseness which 
threatened to prevent my tulfilment of an operatic 
engagement. 1 have also tried its effects on some of 
my pupils with striking success.” 


AND 80 DO THE LEADING ACTORS. 
CHARLES WYNDHAM, Esq., Criterion 
Theatre, Piccadilly, Jan. 15, 1885, writes :-— 
“IT have now used the AMMONIAPHONE whieh 
ice lorwarded to me about a fortnight ago, and al- 
‘ough rather sceptical at first, | am bound now to 
confess it is of very great service to me.” 


THE CHURCH COINCIDES WITH 


THE STAGE. 
Rev. W. HAY 1. H. AITKEN, writes =~ 
a “14 Bryanston are, London, W. 
Wil: you kindly recharge my'AMSMON 1A PHONE, 

Thave derived much benefit from its use ; it certainly 
does clear the voice in a remarkable way, and enables 
eed iy tarengh my sort. preaching two ae 
an 
trouble fatigue mes oftener, with m' 
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THE PEERLESS QUEEN 
OF THE 


ENGLISH OPERATIC STAGE. 


MADAME MARIE ROZE 


THINKS WELL OF THE 


AMMONIAPHONE, 


AND THE PUBLIC 


iS UNAN!IMOUS 


EXPRESSING ITS APPROVAL. 
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Is declared by the scientific press to be 
“One of the Most Remarkable In- 
ventions of the Age.”’—( Vide“ Know- 
LEDGE,” March 6, 1885) 
And has been favourably commented on by the 
Leading Journals of both Hemispheres. 
Price 21s., post free. 





THE DOCTOR'S VERDICT. 


A. 8. KENNEDY,Esq.,L.R.C.P., L.R.C.S., 
&c., writes :— 
14, Conduit Street, London, W., Dec., 20, 1884. 
“The two AMMONIAPHONES that I had from 
j Apart from im- 





proved timbre, rey 

which are undeniable, I have found the AMMONILA- 

PHONE most useful in cutting short catarrhal and 

laryngeal troubles, and of great benefit in removing 

huskiness. Several patients have tried the AMMO- 

NIAPHONE at my su tion, and are all pleased 

with the improvement in their voices.” 

For additional testimony from Dr. C. J. 
BOYD WALLIS, Dr. WILLS, Dr. ANNA 
KINGSFORD, and numerous Scientific 
Authorities, see the “History of the 
Ammoniaphone,” 80 pp., post free. 





WHAT CAN BE MORE EMPHATIC 
THAN THE FOLLOWING ? 


LADY MACFARREN (wife of Sir G. A. 
Macfarren, the distinguished President of the 
Royal Academy of Music), writes :— 

“7 Hamilton Terrace, N.W., Oct, 22, 1834, 

“I consider the AMMONIAPHONE to 
wonderfully bracing effect on the vocal organs, and 
shall have great pleasure in recommending 
as have weak or relaxed throats; indeed, i ha 
al done so." 

Honourable Mrs. H. CHOLMONDELEY 
Adelstrop Rectory, Chipping Norton, 


May, 1885. 
benefit from the use of Dr. 
AMMONIAPHONE in relieving 


“TI have derived 
CARTER MOFFA 
icel of long 


P. W. SLINGSBY, Esq., 60, 
Crescent, Haverstock Hill, London, 


“ April 30th 1885, 
“1am more than pleased with its effects, and | can 
truly say, that by inhaling this ‘ Artificial Italian 
Air,’ I am convinced that my throat and chest are 
much stronger, as is alsu my voice.” 
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OR. CARTER Mm he Rooms of the MEDICAL BATTERY CO. (Limited), 52, Oxford Street, London, W., to demonstrate the 
extraordinary pe Tae elms Bay Write for the “ HISTORY OF THE AMMONIAPHONE,” an eighty-page treatise, post free on application, 


D D ’ Patent) will be sent post to any part of the United Kingdom on 
a er Mor poo Fay ty ont and County Bank”) for 1 per payable to C. B. HARNESS. 
THE 













DICAL BATTERY COMPANY, LIMITED, 52 OXFORD STREET, LONOON, wW. 
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WHO" ©SALE OWLY.—HAAKE'S AND SCHIRDMAYER AMD SORHNE'S PIANOS. -76, LOWG LANE, E.C, 
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240 ORCHESTRA AND MUSICAL EDUCATION. “The Orchestra. Musica | 


Review." August 15th, : mena 





“MARRIOTT & ‘WILLIAMS NEW SONGS, ETC 


Tue Love or O1 GERALD M. LANI 1W I E. R. MARRIOT. BEATRICE WALTZ SILVERSTo\ 
Tun Anat M AGI do Lert IMMER FUR DicH WALtz G. M. LANE. 
ne On Op SonG do, O! My Sairor Boy J. TROU ISSELLE. ENSNARED WALTZ E. CROSSE 
Oxty D ‘ do Tue Orn Ha I ETHEL HARRADEN. Tue GoLcpen Ligut WaLtz G. M. LANE 

Dawn at Last d Wuen WeE Two Partep S. HUDSON. FRUHLINGSTRAUM WALTZ COLLES., 

4 StuM ; d Iv ris Love ro Wisu You Neat m PRINCE'S WALTz AMEDEE. 
DororHy ANSWEI do. WAITING FOR NELL BOGETTI. My Prince Wattz B. CHILD, 
Tue Otp Dera do. Han MONY BITHUNE, Ray GAvotTtTe SILVERSTO}} 
Quite ny CHANCE do. A Gotpen Heart A. L. MORA. IDYLLE FOR PIANO H. STIEHL 
PERMA do. THE MILKMAID'S SONG ERLWYN. ANDANTE AND VARIATIONS ADDISON, 
Jack ripe do THe OLD AND THE NEW RANDALL. CHEss POLKA SIL VERSTO\) 
reas iA kk Mornin Duet 2 . M. LANE. AUFGEWECKT PoLKA 

Tue Day witt Dawn do HEARTS AND CASTANETS ,, + ee ADEN. HIBERNIAN GALOop COLL Es. 
Bur Ou AGAL dc CLoups AND STARS ‘. 4 OPER. VaALseE IMPROMPTL J. TROUSELLY 
Home at La 1 Fire Fires ‘i AMC OT TS. INMERGRUN WALTZ . BERNAN! 


ACADEMY HOUSE—295, OXFORD STREET, LONDON, W. 


PLEYEL WOLFF  CO.’S PIANOS. 


ESTABLISED IN PARIS 1807. 


THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE FINEST WW 
MANUFACTURED. 


SOLE AGENCY: 
170. NEW BOND STREET, LONDON, W. 


HP vent & SON 7 
INVENTED these 


xn oe | HOWLETT & SON’S | 150 


ago, Hr still pont un- ORIGIN AL PAT TERN S. 


rivalled in their produc- 


tion, as evinced by their 
retaining the patronage FA [ () | ) AM E AB LETS 
yf ¢ » 7} »iné 


all the principal manu 








To select from. 





Every class of 


facturers throughout the For; PIANOS, &c., Printing 


World, notwithstanding for the Music 
imitations offered under 1 
the guise of cheapness. | 10, Frith Street, London , W. aatcee 
g I 
THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPULAR 


PHA i anmgpnscool Common. GENUINE WATCH COCKS, SOME OF THE COCKS ARE FROM 


THESE ARI OLD GOLD COLOUR. 200 TO 300 YEARS OLD 


Now BECOMING VERY SCARCE. 








d 
—= 


SCARF PINS, ... vee 38. 0 
EARRINGS (gold wires), 5s. 6d 
BROOCHES, ... soe 38800) 
NECKLETS, is wes 358: 00 


“AY (16 cocks) 
Cy BRACELETS, ... vee 218s Oth 


(8 cocks) 


BUTTONS, half-dozen 12s, of 


The DAILY NEWS says ;—* The 
new fashion might give Mr. 
Ruskin a text in showing the 
ndestructible value of really good 
work and good ornaments.” 

The ARTIST says:—*To Mr. F. 
Cox, of Southampton Row, is to 
be attributed the due apprecia- 
tion of artistic work which has 


SOLITAIRES, per pair 5s. of 
been the means of introducing a Ladies own Collections 
hitherto disregarded and unique 


form of jewellery. Enum» BREDERICK COX ions reasonably made up. 
SENT FREE BY POST 154, Southampton Row, London, W.C. UPON RECEIPT OF P.0.0 


















a 
W. Feancis & Co.'s ry f llaustrated Bucks 
Piano Tablets have by eo 


their superior quality 
and excellence of design, 


FRARGIS @ GO. > = oma” 










earned for them such a LITHOGRAPHED on 
wide reputation that they es - > ENGRAVED anp 
no cupely Seariy all the Lithographers and. Printers to the Pianoforte and PRINTED, . 


Dealers in the United 
Kingdom, besides most of 
the principal colonial and 
continental Firms, 





Music Trades. 
STERLING. GOLD NAME TABLETS 


For Pianos, Harmosiums, Organs, &eo. 


84, SOUTHAMPTON ROW, LONDON 


a? ; wo *, 


ILLUMINAGED SHOW 
GARDE. 





' 





Last of upwards of 
Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
application. 


ORNAMENTAL 
BUSINESS OARDS, 
BILL HEADS, 
MEMOS, &c., 
DesicNep, EnonaveD 
AND PHINTED. 


ELLIS PARR=SHIBOMATER ¥ SORHNES FAMOUS STUTTGART BAN 
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